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A Note f

(@]

rom the Director

Hello

The Museum staff has been working very
hard on several projects this spring and we are
pl eased with our progr
Appleton to Atlantao
sale. | am very proud of all of the hard work and
research which went into making this book.
Megan Murray Wilholt is the author and she in-
terviewed over 100 alumni, faculty and staff.
The research, photography, editing and tran-
scriptions were accomplished by a list of people
too numerous to print here but you will be able
to find it in the second page of your book. To
order your copy please see the article below
This is a limited edition book so be sure and or-
der your copy soon.

We are making progress on the new and
improved changing exhibition gallery. Teri
Williams and Juan Chevere have been working
with the architects to facilitate this project.
Funding for gallery was generously provided in

part by the Mead Witter Foundation in a chal-

lenge matching grant. We are looking forward

to our grand opening on September 18th and
you all will receive an invitation. The opening

exhi biThenbovwaW I Foreo m Cu
cwrateg byiJulie Buttgena whith fearir@sdpaperf
cuts contemporary from Swiss and American

artists. These works of art are truly extraordi-

nary. The Swiss Consulate will be bring some of
the artists from Switzerland for the opening.

Our education department have been
conducting numerous tours for school kids as
well as conventions and specialty groups inter-
ested in papermaking. Fran Rottenberg has been
working on a new environmental tour which has
been funded through the generous support of
the Weyerhaeuser Foundation. This should
prove to be very popular with the schools study-
ing recycling and sustainability next fall.

Please come by and visit the museum this
summer. We always enjoy seeing you,

Cindy Bowden, Director

OFrom Appleton to At

The Museumbs exitFtomgAppewe bo o kshot ofikhelprass and 0
ready for you to enjoy. The book has been four years in the making, with the archives extensively
researched to produce an accurate, fun and historical coffee table book. It contains lots of photo-
graphs of the people who made the Institute a great University including bush trips, outside the
classroom activities, milestones of research, dorms and Quonset huts, students, alumni, staff and
of course the faculty. Interviews were conducted with over 100 people remembering when they
were in school as well as faculty telling behind the scenes stories.

The book is available for only $40. plus shipping and handling costs. The order for is on

the next page and
you can fax it or just
call us at 404-894-
7840. We think you
will enjoy the book
and look forward to
hearing your feed-
back.

r _1 3



Georgia [Robert G. Williams
Tech | Paper Museum

The Art & Science of Paper

OFrom Appleton to Atlant g
BOOK ORDER FORM

NAME:

MAILING ADDRESS:

PHONE:

E-MAIL:

COMMENTS:

Item Price Quantity Total

From Appleton to Atlanta:
The I nstituteds KFirst$40/06 Yeal s

Please Note: The book will be released June 2nd, your copy (or copies) gybtotal
will be shipped that week.

If Georgia
resident,
add 8%

sales tax

Shipping $10.00

and
Handling
Total
Payment
/& | would like to make a tax-deductible donation to the museum of $
/A | am enclosing a check, made payable toGeorgia Tech.
A | am paying by credit card. Please chargeto: Visa Mastercard AmE
oy r
Credit Card Number Exp. Date Signature
Mail to: RCW Paper Museum, Attn: Gift Shop / 500 10th Street, NW / Mail Code 0620/
Atlanta, GA / 30332 -0620

or Fax to: RCW Paper Museum, Attn: Gift Shop, (404) 8944778

Thank you for your order!




Happenings.. . .

ARExcell ence i n Recyc
Weyerhaeuser presented awards totaling
$10,000 to schools from Georgia at a Feb. 19th
luncheon, hosted by the Paper Museum.

The awards were for school programs for col-
lecting recyclable products and promoting envi-
ronmental education and events. The program,
which is in its tenth year, is administered by the
Georgia Recycling Coalition. Executive Director
Gloria Hardegree said student leadership and
instructional emphasis are priorities for selec-
tion. Students are expected to take part in pro-
gram, planning and collection of items that vary
from milk cartons and drink boxes to newspa-
per, yard trimmings, food waste and steel cans.

AStudents at some of t h

| The R0§7 decyiing awardidwiners are:

Division A T Recognizing an Out-

standing Program:  Amana Academy,
Alpharetta; Arcado Elementary, Lilburn;
Centennial High School, Roswell; The Paideia
School, Atlanta; Sylvester Elementary,
Sylvester.

Division B - Expanding Existing Pro-
grams: Campbell High School, Smyrna;
Woody Gap School, Suches.

Division C 1 Beginning a Program:
Chestatee High School, Gainesville; David C.
Barrow Elementary, Athens; Willis Sutton

eMidslle SchagloAdants. h av e

hel ped

arrange assemblies, plan an Earth Day event,
publish a newsletter or sponsor a poster/essay

contest, o0 she said.
AThis yeardés contest br
grants since 1998 to $1

Simpson, Weyerhaeuser public affairs manager.

Fran Rottenberg, our Education Curator, hosted
the students, principals and teachers on a tour
of the museum. They learned about the history
of recycled paper, which started in 200 BCE in
China. The first paper was made from recycled
fishing nets and bamboo.

From left to right: Fran RottenbergCurator of Education,

Marie SoutterWeyerhaeuser Regional Public Affairs Cord, Bob
GrygotisWeyerhaeuser Vice President and Mill Manager, Cind

Museum Partners

i ngs the total amount

1We warQ 10 thank tkedallodvingvboyantzations
for actively sponsoring programs at the
Museum this Year. We could not provide all
of the programs, workshops, exhibitions and
renovations without their help.

Thank you
Mead Witter Foundation
Weyerhaeuser Foundation
Georgia Tech Foundation
The Friends of Dard Hunter
Hausman Foundation

Atlanta Hartsfield Jackson International
Airport Art Program

Bob and Barbara Williams Foundation

D f

BowderrMuseum Director and Monte Simpseweyerhaeuser
Regional Public Affairs Manager.



By Dr. Dodg

Watermarks and Paper Mould's

The best part about researching different aspects of paper history are the insights provided by truly
professional historians. People like Peter Bower of the British Association of Paper Historians,
Henk Voorn of the International Paper Historians, Philip Hills, Alan Crocker and Simon Barcham
Green make life for the amateur paper historian much easier. A vast array of information has been
published by the above and any number of other noted authors in the field of papermaking history,
art history and printing. Take, for example, the hand papermaking mould and watermark.

The first western papermaking dates back to late 13 century Italy and the first watermarks were
presumably developed at the same time. The changeover from the flexible oriental mould surface,
made normally of cloth or bamboo, to the stiffer, harder wood and metal mould originating in

Europe allowed the western papermakers to decorate their moulds with a variety of watermarks.
These marks may have identified the papermakers, the size of the paper or may even have had some
religious connotations. In any case, the style of early western handmade papermaking lent itself to

a very different type of paper sheet than those produced in Asia.

Which brings me to the last person mentioned: Simon Barcham Green. An article that first ap-

peared in Fine Print: The Review for the Arts of the Book, Vol.XII(3), July 1986, pp. 136 -143 and

was recently reprinted by The Quarterly, The Journal of the British Association of Paper Histori-

ans,di scusses the watermarking of handmade papers.
being affiliated with the illustrious Hayle Mill in Maidstone, Kent, UK, illustrates how a truly knowl-

edgeable writer can simplify complicated procedures.

The parts that were the most revealing concerned the variety of wire profiles that could be used on
European moulds. After all the years studying the Dard Hunter Collection and viewing the thou-

sands of watermarks collected by Hunter, it had never occurred to me that the shape of the wire

used on the watermarks made such a difference. Green illustrates six types of wire profiles and ori-
entations in the article. There are three wire types depicted: round wire; flattened wire flat (an ob-

long shape laying on a flat surface. Picture an almond laying on a countertop); and flattened wire

on edge (an oblong shape standing up on flat sur
and definition are two of the most I mportant asftg
length of the fiber affecting the strength of the paper as well as the clarity of various types of water-

mark. The longer the fiber, the stronger the paper but the less visible a watermark. The shorter the
fiber, the more visible the watermark and the we
course, he goes on to explain the other problems, such as couching and durability of the watermark.

| used to look at watermarks and sheet formation through transmitted light, and make a quick judg-

ment as to whether the process was done well. Not being a professional papermaker, it was easy to
dismiss thickness variations, imperfections, the hard to see watermarks. After reading the Edo. G.

Loeber book on the history of the European moulds, | acquired a greater respect for the actual mak-

ing of handmade paper. Si mon Barcham Greenbds ar
both the fibers and the complexity of the watermark on the sheet to give me yet one more piece of
information on the papermaking process.

Before, it was like the line from the movie, Without a Clue : AHe sees but he does
Well, they do mean the same thing, but now, thanks to Green, | can observe and investigate a piece
of paper with just that much more comprehension.



The Paper Runwayfi Opening October, 2008
Atlanta Hartsfield Jackson International Airport
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Introduction to Museums Course

Have you ever consider ¢
money? iHow Do They Spend
Paper Money Ar ound haslhe

distinction of being the first exhibit curated by a
class of students at Georgia Tech. The class was
made up of twelve college students enrolled in
the History of Technology and Society course
titled fAlntroduction t0
Gus Giebelhaus and Cindy Bowden The subjects
in this survey course ranged from: how to create
a budget, to education and membership pro-
grams, to board relations and of course exhibi-
tions. Students were given the topic, paper
money, and were able to create their own story
line targeted at children. While working on the
exhibit the class was divided into three groups of
four each. The groups were: public relations and
marketing, education, and design. The project

included creating the invitation and
banner, writing a press release, plan-
ning the opening, creating a tour for
summer groups and researching, build-
ing and designing the exhibition.

The exhibit looks at paper money
dromyfen goungries apchfocksgson then
limages qithg mongyn, \ho are the peo-
\Blg ¢n|thg fage of the money and why

have they been immortalized? In addi-
tion, audiences will learn about water-
marks and how they are created for
money. Several artifacts are on loan
frgn,the Ciang Saper Mysgugn $pirity y
money is showcased, examining how it
is used and evolved over time.

The exhibit features an interac-
tive section for visitors to draw their
own paper money and play games. The

intended audience of the exhibit is that
of young children, between the ages of
five and twelve, but everyone is able to
enjoy the experience and learn some-
thing new about paper money from
around the world. The exhibition will

. be open

L April 231 to
September
2nd; 2008 in
the lobby.

Introduction to Museums Class standing in front of exhibition.

your






